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KOHTEKCTYAJIbHU AHAJII3
OPAZEOJJIOI'TYHUX OAUMHUIIb B AHIVTOMOBHOMY
XYAOKHBOMY TEKCTI JOBX TIOCTMOIEPHY

Y ecmammi docnioxcyemuvca konmexcmyansHul ananiz QpazeonoSiunux 00UHUYb 6 AHTOMOBHOMY
XYOOHCHbOMY mechi 000U nocmmooepHy. 30Kkpema, y8azy 30cepeodceHo Ha poii KOHMeEKCHY V (yHK-
yionysauti paseonocivnux oounuys (Oani @O). Came Kkpizb npusmy XyOO*CHbO2O KOHMEKCHLY
ma no3amogHux wurHuxie @O po3kpusaoms c60r diegicms i I0OUBAIOMb BOPMYBAHHS CBOEPIO-
Hocmi mpancgopmosanux aneniticokux @O ma cmpykmypu 3HAUeHHs OKA3IOHANbHO NePemeopeHUx
@O y xyoosxcubomy ouckypci. Ananiz @O 6 i301ayii 810 KOHmMeKcmy ManoeeKmusHull, He 3abe3neuye
PO3KpUmMmMSA 2IUOUHY iT ceManmMuKu. 3a1edHCHO 8i0 3Micny KOHMeEKCmy, pioute 8i0 0KpemMozo Cl1o6a Yu
cnosocnonyyents, @O nabysae 8i0onogiono2o 368yuanhsa. 3MiHa CIMPYKMYpPU ma 1eKCUYHO20 CKIA0Y
(mpancgopmayis) cnpusic we micHiuiomy it 36 3Ky 3i crogamu koumekcmy. Buacnioox yvozo ¢pa-
3€0/102i3M YMBOPIOE 3 KOHMEKCMOM EOUHY 3MICMO8Y YLTICHICMb. ABMOP GUOKPEMIIOE OCHOBHT MUNU
KOHMEKCY, a came HYIbOBULL KOHMEKCM, KOHMEKCM HAUOIUNCH020 OMOUeHHsl, a00 MIHIKOHMEKCM,
KOHmMeKcm OUCKYPCY, Ab0 MAKPOKOHMEKCH, KOHMEKCH MEOPUOCHi, COYIOKYIbMYPHUL KOHMEKCM,
cnoeomeipHuil konmexcm. OQOuH i3 cnocobie konmexcmuoi peanizayii @O € oucmpubyyis oOuHuYdb
Mo8u. Po3pisHAEMO 0CHOBHI munu oucmpuOyyii, mobmo 308HIUHIX 36 'A3Ki6 (hpa3zeonocizmis, a came
CHONYYYBAHICMb, CHIBBIOHECEHICMb, 3uenjleHHs, NPUEOHAHHS. Yci munu oucmpubyyii inrocmpyromo
xKoumexcmu @Qyuxyionysanus D@O. Aemop 00X00umv GUCHOBKY, WO OO0CHIONCEHHI MOBIEHHEBOT
peanizayii ¢hpazeonozizmie nemodiciuse 6e3 Ypaxy8awHs poii KOHMeKcmy, 3 AKuUM 06e3nocepeoHbo
no8’a3ana moyHicms cnpuinamms cemanmuxy i eukopucmanusi @O. 3a2anvHOBUHANOI0 € OYMKA
npo 63aemo0dito @O i konmexcmy. Ak KoHmexkcm 6naueac Ha paseono2izmu, pooastuU MOICIUGUMU
ixui oxaszionanvui sminu, max i mpauncgopmosani @O 6nauaOMv 360pOMHO HA KOHMEKCM, MUM
CamMuM NOCUTIOIOYU 1020 eKCPECUBHICHb, eMOMUBHICY, IHOpMamusHicme. Buguents i301608aH0i
@O ne dae nosHo20 YAGNEHHA NPO PISHOMAHIMHI 36 S13KU, Y AKi 60HA 6CTMYNAE 8 XYOOHICHLOMY MeK-
cmi. 10iomu 8 Xy002icHbOMY OUCKYPCI 3a82iC0U Maromy ekcnpecusHuli xapaxmep. Bci @O, ananizosani
6 pobomi, 0iOpaHi 3 AH2IOMOBHUX XYOOIUCHIX NPO30BUX TMEKCMIE ULTIAXOM CYYLIbHO20 GUNUCYBAHHSL.

Knrouoei cnosa: ¢pazeonoziuna oounuys, pazeonozizm, Xy00xcHil mekcm, KOHMeKCm, (QyHK-
YIOHYBAHHS.

INocranoBka mnpodaemu. dpaszeonoriuHa onu-
HHUIS, BUCTYNAIOYM SK KOMIIOHEHT TEKCTY, TICHO
MOB’si3aHa 3 KOHTEKCTOM TBOpY. Came y Xy[I0)KHBOMY
JHUCKYpCi BUSIBIISIE BOHA MOBHOIO MIpOIO CBil 3MICT.
Amnaniz @O B i30s1mii BiJj KOHTEKCTY Malloe(EeKTHB-
HUll, He 3a0e3redye pO3KPUTTA IHOWHU I ceMaH-
THKH, OCKUTBKH (hpa3eosiori3M 3A4e01JIbIIOro BCTYIIAE
y CKJIaJIHI CMUCJIOBI CTOCYHKH 3 IEBHUM KOHTEKCTOM
1 3JICKUTH BiJl HHOTO. 3aJIC)KHO BiJl 3MICTY KOHTEK-
CTYy, piAllle BiJ OKPEMOTO CJIOBa YU CIIOBOCIIONY-
yenHs, @O HaOyBae BiJIOBITHOTO 3ByYaHHsS. 3MiHa
CTPYKTYPH Ta JEKCHYHOTO CKJIamy (TpaHcdopmariis)
CHpUsi€ 1Ie TICHIMOMY i 3B’513Ky 31 CJIOBaMH KOHTEK-
cty. BHacnmigok 11poro ¢pa3eonoriamM yTBOPIOE 3 KOH-
TEKCTOM €IUHY 3MICTOBY IUTICHICTh. SIKIO CIIOBO
B KOHTEKCTI MO)ke OyTH HEHTpalIbHHUM, TO IIbOTO aXX
HiSIK HE MOYKHA KaTeropuyHo ckazarti mpo PO.
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AHaJi3 ocTaHHIX JocCTigxkeHb i myOJikamii.
[MuTanHAM Hi€eBOCTI PPa3eosoTi3MiB Y XyJ0KHIX TEK-
CTax Ha Marepiani pi3HUX MOB MPUCBIYECHO YUMAJIO
IHAMBIAYaIbHUX W KOJIEKTUBHUX Mpalb 3 MOIJISIY
HOBITHIX pO3IiTiB MOBO3HABUOI HAyKH: KOZHIMUGIiC-
muxu [3; 5; 8; 10], npaemamuxu [4; 12; 18; 19], ouc-
Kypchux cmyoiu [4; 11; 15; 17]. Onrak Hapasi momu-
OyeMO MaJio mpailb, sIKi BUCBITIIOIOTH (pa3eonorito
AHTITIACHKOI MOBH ITOCTMOIEPHOTO TIEPIOTY.

IocTanoBka 3aBHaHHA. 3aBIaHHS CTAaTTI — 3/ik-
CHHUTH KOHTEKCTyallbHUU aHami3 ¢pa3eooTigHnX
OJIMHHMIIb Y XyJAOKHBOMY TEKCTI, a TAKOXX BUIUIATH
OCHOBHI THIIM KOHTEKCTY 1 THUIM AUCTpuOyLii ¢pa-
3€0JIOTIYHUX OJMHHIID Y XYJOKHBOMY TEKCTI.

Buxnan ocHoBHoro marepiaay. dpaseonoriuna
OIMHUISI BUHHUKAE B KOHTEKCTi, (POPMYETHCS HHUM
1 B TOH e 4Yac 4acTo € TEKCTOTBIPHOI OJUHUIICIO.
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Tomy anani3 ¢ppazeoq0riyHOro yTBOpEeHHs OyAb-SKOTO
TUIy mOTpeOy€e HOro KOHTEKCTHOI MO3WIIT XyHOX-
HBOTO TEKCTy, 3 ypaxyBaHHAM HOTO KOHTEKCTHHX
3B’A3KIB y TEKCTOBii Matepii. Po3pizHsemo Taki Thmnm
KOHTEKCTY, SKI BHOKPEMIIOIOTHCS 3 ypaxyBaHHSIM
TOTO, M0 XYIOXHIM TEKCT € OIHOYACHO 1 MUTICHUM,
1 TUCKPETHHM, II0 YMOXIIUBIIIOE B iHTEpecax IOCIi-
JOKEHHSI BUWICHEHHS OyJb-IKUX HOTO YaCTHH:

a) HYJbOBHII KOHTEKCT — II¢ TaKU KOHTEKCT,
B SIKOMy OKa3i0HAJi3M BHUSBIISIE, EKCIUIIKYE CBOIO
CEMaHTHKY MOBHICTIO Yepe3 BHYTPINIHIO (OopMY, KOH-
TEKCT HiOM Ha/UTUIIKOBUY TIPYU CEMaHTHUYHIN 1HTEp-
nperauii HOBOYTBOPEHHS; 0) KOHTEKCT HAOImxK-
YOoro OTOYeHHs, a00 MIiHIKOHTEKCT, — II€ KOHTEKCT
psaaka abo crpodu, peueHHs abo ad3ally, JOCTaTHIN
JUTSL BUSIBJICHHSI CEMaHTHKN HOBOYTBOPEHHS; B) KOH-
TeKCT AUCKYPCY, a00 MaKpPOKOHTEKCT, 3aTy4aeThCs
JUI aHaJi3y OKa3iOHaJbHHX HOBOYTBOPEHb, CEMaH-
THKa SIKHUX EKCIUIIKYETBCS TUTBKM B MEXKax BCHOTO
Xy/JIOKHBOTO TEKCTY; T) KOHTEKCT TBOPUYOCTi Bpaxo-
BYETHCSI IMIJT 9aC JOCIIHKEHHS €BOJIOII Y BUKOPHC-
TaHHI aBTOPOM OKa3iOHATI3MIB; 1) COIIOKYJILTYp-
HHUIl KOHTEKCT, a00 BepTHUKAIbHUN KOHTEKCT, MOXE
ICTOTHO JOTOMOTTH TijJ 4Yac aHajlily CEMaHTUKU
OKa3i0HaNli3MiB; €) CJI0BOTBIpHHII KOHTEKCT — II¢
CYNPOBOIKYIOUMI OKa310HAII3M aBTOPCHKHI KOMEH-
Tap, B IKOMY O€3MOCEepEaHRO MICTUTHCS 1H(pOpMAITis
PO MEXaHi3M YTBOpPEHHS Ta / a00 CEeMaHTHKY HOBO-
yTBOpeHHs. EkcripecuBHi 1 iH(pOpPMATUBHO IIiKaBi
NPUKJIagd CJIOBOTBIPHOTO KOHTEKCTY MNOAMOYyEMO
y HaBeIGHUX AMCKYPCHHUX cerMeHTax: After the trial,
all the servicemen agreed that Gordon had talked too
loudly and too excitedly about the murder. That he had
drawn too much attention to himself |14, p. 188]:

@O fo draw attention [npuTIraTu, NpUBEPTATH
yBary] — [1, c. 287].

A bigger wave breaks and I run backwards, too
later because black water has briefly swirled into my
shoes. I laugh at my carelessness and make my wet-
footed way back up the beach and along the main
street [21, p. 322]:

DO to make one’s way [1) iTu, npsiMmyBary, Bif-
TIPaBIATHUCS; 2) MPOCYBaTUCS BIIEpEN, pyXaTucs| —
[1, c. 654].

Jake had given his entire attention to Fiona,
and now he was saying to her, “To tell you the truth,
1 didn't pay much attention to Tony s private life, I'd
enough problems of my own to contend with. And I'd
no idea, none at all, Fiona, that your marriage was in
name only. He never told me” [20, p. 306]:

DO fo give attention to (one, something) [npu-
TIISITH, 3BEPTATH yBary; MIKIyBaTHcs MPo (KOTOCH,
mock)] — [1, c. 396];

DO to pay attention to (one, something) [npu-
TJISTH, 3BEPTATH yBary; MIKITyBaTHCS MPO (KOTOCH,
mock)] — [1, c. 751];

®O in name (only) [(uie) HOMiIHATBHE, (JTHIIE)
3a Ha3BOIO, a He 1o cyTi| — [1, c. 533].

Y mmMx po3MaiTux nacaxax NMUCbMEHHHKH CTBO-
PIOIOTH PEeTpo- ab0 MPOCIEKTHBHI CIOBOTBIPHI KOH-
TEKCTH, KOTPiI HE TUTBKH TPOSCHIOIOTH BHYTPIIITHIO
(hopMmy 3aragKoBoi JIeKCeMH, BKa3ylOTh Ha CIOCIO il
YTBOPCHHS, & i YMOXJIMBIIOIOTH 3pO3YMITH, BIT4yTH
KOHOTaTHBHUI IJIaH JIEKCHYHOTO 3HAYE€HHS HOBOYT-
BOPEHHS.

BuBUeHHS 1301b0BAHOTO CIIOBA HE JA€ YSBICHHS
PO PI3HOMAHITTA 3B’S3KiB, Y SKi BOHO BCTYIIa€
B KOHTEKCTi, IMPO acoIliallii, Ski BOHO MOX€e BUKJIH-
KaTH y KOHKPETHOMY OTOYEHHi, MpPO JOAATKOBHM
CeHC, SIKMM BOHO HalyBae y pa3i OKa3iOHaJbHOTO
BUKOpHCTaHHA. Bcee 1e me OibIIor Miporo 3acTo-
COBHO 10 (ppa3eoyIori3MiB, 3BaKAIOUH HA CKJIAJIHICTh
IXHBOI CEMAaHTUYHOI CTPYKTYPH Ta BUCOKOI IIMTOMOI1
Baru KOHoTaii y 6arateox 3 HuX. Kpim Toro, ¢ppaseo-
Jori3mMu, Oyaydu CTIMKMMH i Hapi3HOO(MOPMIICHUMHU
YTBOPEHHSIMH, JOMYCKAlOTh B MOBI Pi3HOMaHITHI
CTPYKTYPHO-CEMaHTHYHI 3MiHH, B TOMY YHCHIi 1 Haii-
CKJIJHIIIT TIepEeTBOPEHHS, HEMOXKITHBI B clloBax. Bee
1e poOUTH BUKJIIOYHO Ba)KIIMBUM BUBYEHHS «IIOBE-
JOiHKM» (pa3eosori3MiB y KOHTEKCTi, YoMy, Oe3cyM-
HIBHO, CHpUSE PO3BUTOK JIHTBICTUKU TEKCTY, IIO
cTajla cCaMOCTiHOI0 MOBHOIO AUCIUILIIHOIO.

KonTekcT Moxe OyTH SIK BIATBOPIOIOYNM 3HAUEHHS
DO abo ii oka3zioHATHHUI CEHC, TaK 1 MOPOIKYIOTHM
ix. T. Ban Jleiik po3pi3Hsie KOHTEKCT (DYHKITIOHYBaHHS
1 KOHTEKCT TBOPEHHS IUCKYPCY, 3a0e3MeuyI0ur KOMY-
HIKaTUBHUI PO3BUTOK MOMAINA. 3a3BUYAl, KOJIM KOH-
TEKCT PO3MVISLAAI0Th HE SIK YMOBY peaisarliii, a cre-
miajizaiii 3HaYeHHS MOBHMX OJMHHIIL, MAlOTh Ha
yBa3i KOHTEKCT PpyHKIioHyBaHHs. Kpim QyHKIIIT crie-
miajizarii, KOHTEKCT Ma€e 1e (YHKIII0 MOPOKESHHS
MOBHHUX 3Ha4€Hb 1 OJMHUIL MOBHU. Lle BXe He KOH-
TEKCT JII€EBOCTI, & KOHTEKCT TBOPEHHS JAMCKYPCY, L0
cnpuiimaemo “logically, physically, and cognitively”
[9, c. 192].

CnoBoM, KOHTEKCT — 11 BiJJpi30K TEKCTY, BUOKPEM-
neHuit 1 00’€THAHWKA MOBHOI a00 MOBJIEHHEBOIO
OAMHUIICIO, 3[aTHOIO TIEPEUTH B MOBHY, fKa JETep-
MIHOBaHa aKTyaji3aTOpOM 3a y3yaJbHOro abo Oka-
310HAJIBHOTO BHKOPUCTaHHA. byap-AKki Oka3ioHaNbHI
3MiHH, TIEpIT HiK BOHHU (IKCYIOTBCS B MOBI, TIPOXO-
ISTh CTail0 MOBJICHHEBOI peaiizallii B MUCEMHOMY
ab0 yCHOMY TBOPMMOMY KOHTEKCTi. SIKIIIO KOHTEKCT
(a ioro MakCMMaIbHOIO MEXKEIO BBKAETHCS a03alr) He
MICTUTh AOCTAaTHBOI iHQOpMarii, moTpiOHOT A pea-
mizamii @O, To Tpeba BUHTH 32 paMKH ab3aIly B TEKCT.
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JuctpuOytiist OMUHUIIF MOBH — OIIUH i3 CITOCOOIB
iXHbOT KOHTEKCTHOI peaiizamii. [HmHMM cmocobom
TXHBOT KOHTEKCTHOI peajizalii € OKa3ioHaIbHI 3MiHH
BHYTPIIIHIX 3B’S3KIB (Ppazeosori3miB. Y KOHTEKCTI
momiOHi 3B’s3KH (Ppa3eosnori3MiB MOKYTh B3a€EMOJIi-
ATH 3 IXHIMU 30BHIIIHIMU 3B’s3kaMu. CIij po3pis-
HSTH OCHOBHI THUNH JUCTPHUOYIIii, TOOTO 30BHIIIHIX
3B’s3KiB (hpa3eosori3mis.

CoonyuyBaHictb. 3 TOYKH 30py MO3HIIIN-
HOTO TIPOTHUCTABICHHS PO3PI3HAIOTHCS KOHTAKTHA
1 UCTaHTHA CIIONydYyBaHicTh. KoHTakTHa cromy-
YyBaHICTh — II€ NMPUMHKAHHA CEMaHTUYHO peaizo-
BaHOTo (ppazeonoriaMy 1o cioBa aboO CIIOBOCIOINY-
YeHHS, SIKE € 11 aKTyalli3aTOpOM sIK B OCTIIO3MIIi1, TaK
1 B mpeno3umii. barato BuiB KOHTAKTHOI CHOTY4Y-
BaHOCTI € Iy)Xe TOIMUPEHUMH Y XyHOXKHIX TEKCTax
nmobu moctMmonepHy. Lle Moxxe OyTH o€ HAHHS JTi€C-
niBHOi @O 3 miecaoBoM ab0 IMEHHUKOM, TIPUCITIBHU-
koBOi @O 3 NPUKMETHUKOM a00 JIIECIIOBOM i TaK Jalli.
Hagsenemo npukinanu: @O fo take the edge of [nputy-
TUISATH, TPUTYIUTH TOCTPOTY (OO0, TIOUYTTS TOIOLY
tomo] — [1, c. 924]:

The fact that he had to explain what had
happened to Claudia took the edge off his enjoyment,
and not for the first time, he wished he didn 't have this
commitment [22, p. 71].

DO to keep one’s nerve [30epirat CoKii, BOJIO-
ITH cO00I0; HE pO3ryOUTHCS; OyTH HAIOTOTOBi| —
[1,c.571]:

“You shan't have it!” I cried, snatching it back.
They had taken my clothes and my shoes, but I had
walked and torn and bitten that glove all night, it was
all I had to keep my nerve up. I had the idea that, if
they were to take it, I should be like a Samson shorn.

Perhaps they noticed a look in my eye [23, p. 406].

Jlucmanmua cnoryuyeanicmo — 11 IO3ULIS, B SKiH
(hpazeonori3m i Horo akTyaizaTop po3aiJeHi CIIOBOM,
CJIOBOCTIOTYYEHHAM a00 3HAKOM ITyHKTYyaIlii.

Anr’extuBHa @O 1 ii akryamizarop thoughts posmi-
JIEH1 CTIOBOCIIONYYEHHSIM.

DO lost in thoughts [3armuOneHuid B TyMKH, Mip-
kyBanHs| — [1, c. 320]:

The others were talking quietly about Tony,
and their words washed over me for a moment or two,
and they truly didn t register because I was lost in my
own troubled thoughts [20, p. 320].

CuiBBigHeceHicTh — 1€ KOHTakTHa abo JHcC-
TaHTHa TO3ULis, B K (pa3eosyori3mM peaizyeThes
3aJIe)KHO BiJl MOBIAOMIICHHS MPO CUTYyaIlito. Y mid
MO3UIIIT 3yCTPivaroThCs TUTBKH BUTYKOBI @O 1 HEBU-
rykoBi @O 3 MOTaTbHUM 3HAUYEHHSIM.

@O to shut (one) up [MPUMYCUTH KOTOCH 3aMOB-
YyaTH, 3aMOBYITh, IOMOBYITE| — [1, c. 783]:
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“Aren’t you meant to call the police in cases like
this?”

“Shut up Martin,” she told him, “please just shut
up’ [22,p. 133].

3yensieHHsl — 1€ CYpAOHHH 3B’SI30K pPEYCHb,
y TOMy 4YHchi i (pa3eonorisamiB 3i CTPYKTYypOIO
pedeHHs (MIPUKa3Ky Ta MPHUCIIB ).

DO to be at the end of one’s tether [Buuepnaru
CBOT MOKJIMBOCTI, TiHATH 10 KiHmsI| — [1, ¢. 78]:

The day after Mother’s funeral I was sent with
Laura out into the garden. Reenie sent us out; she
said she needed to put her feet up because she’d been
run off them all day. “I'm at the end of my tether,”
she said [7, p. 118]. @O to run off one's feet [cromu-
THCS, 30uTHCS 3 HIir] — [1, ¢.830].

[puennanna — 11¢ MAPSAHUN 3B’SI30K pPEYCHB,
y TOMy 4YHcHi i (pa3eonoriamiB 3i CTPYKTypOIO
peUeHHS, B CKJIaJl CKIAIHOMIAPAIHOTO PEUCHHS.

DO o keep ones eyes on (one, something)
[muBHUTHCE Ha (K020Ch, WOCH), CTEXKUTH 3a (KUMCD,
uumocwy)] — [1, ¢. 570]:

Out! Shouted losif. He grabbed Rudi by
the collar and dragged him into the corridor. Rudi
was astounded, his eyes wide. But RosaMaria stood
in front of my husband and — simply by keeping her
eyes locked on his — she made him stare at the floor
[13, p. 81].

3nayenHs @O CTaOTh CIOBHA 3pPO3YMUIMMH,
SIKIIIO IIUTICHO B3SITH JIO yBaru KOHTEKCT TEKCTOBOTO
cerMeHTy. Y pasi y3yampHOro BHKOpHcTaHHS DO
peaiizyeThes iX CIOBHHUKOBE 3HAUYCHHSI, BCTAHOBITIO-
€Tbcs pedepeHIliiiHa CIiBBiAHECEHICTh (hpa3eoso-
Ti3MiB, SIKi OTPUMYIOTh afpecar IiJ 4ac MO3HaYeHHs
JIIONIMHY, TIPEJMETa, MPOIIECY, IBUIIA, CUTYaIlii 1 TaK
naii.

DO to pull oneself together [B3sTH ceOc B PyKH;
migraraytucs| — [1, c. 780]:

Henry: I materialize in the Meadow, about
fifteen feet west of the clearing. I feel dreadful, dizzy
and nauseated, so I sit for a few minutes to pull myself
together [16, p. 92].

DO 1o get a kick out of something [micratu Haco-
JIOAY, 3310BOJIEHHSI Bix worock| — [1, c. 373]:

She rifled through her bag and pulled out a black
plastic camera.

“It’s a bit out of date now, but I thought you might
get a kick out of it” [22, p. 21].

Yci mpoaHaizoBaHi MPUKIAIN LTFOCTPYIOTh KOH-
TEKCTH (DYHKIIIOHYBaHHS. AJie BAXKIIMBOIO (YHKIII€IO
KOHTEKCTY € mopomkeHHss PO i iX HOBHX 3HAYECHb.
Tinekn 3aBOSKM BUKOPHUCTaHHIO OKa3iOHATI3MiB
y TBOPUMOMY KOHTEKCTI BOHH MOIJIH 3TOJIOM CTaTH
dbpazeonorizmamu. Ilpomy cropumsuta  cycmiibHA
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notpeba B MOAIOHMX 3BOPOTaX 1 iXHE BUKOPHCTAHHS
B Halpi3HOMaHITHIINX KOHTeKkcTax. HaBegemo mnpu-
KJau:

DO fo be nuts on [pozm.1) (something) OyTu maii-
CTPOM 4YOTOCh, 10OOpe 3HATH MOCh; = 3HATH IOChH
K CBOI T sTh manbliB; 2) (one, something) myxe
MOOUTH (KOTOCh, IIOCH), 3aXOILTIOBATHUCS (KUMCh,
YUMCh); CXMOHyTHCS (Ha KOMYCh, 4YOMYCh)| —
[1, c. 105] — was just kind of hopelessly nuts about
him (®O) [Oy;ra meBHUM YUHOM Oe3HAiiiHO 3aKo-
XaHa B HhOTO]:

“Why... how come... well, how long have you
been dating him?”

“I dunno. I mean, there was a period of time
when things were sort of on the verge, but nothing
was exactly going on, you know; that is, Henry was
pretty adamant that he wasn 't going to mess around
with a little kid, so I was just kind of hopelessly nuts
about him...” [16, p. 202].

DO to throw a look (at) [KMHYTH TIOIJISI, TIs-
HYTH, TTO3UPHYTH (Ha KOTOCH, moch)| — [1, c. 945]:

“And why do you think that is?”

“Because you 're here, and because we 're together
in the best sense of the word.” [ threw him a flirtatious
look, and added, “But anywhere with you would
be marvelous. Still, this is such a fabulous house”
[20, p. 191-192].

DO to make up one’s mind [NpUHHATH PilICHHS,
BUpIIUTH, 3Baxkutucs| — [1, c. 658] — make up
your own mind (©O) [mpuiiHATH BIacHe pillieHHs |:

My father says he doesn t believe in brainwashing
children. When you 're grown-up, then you can make
up your own mind about religion, which has been
responsible for a lot of wars and massacres in his
opinion, as well as bigotry and intolerance [6, p. 96].

HaBeneni mnpukmagw mMoKa3ylOTh BUHHKHEHHSI
(dpaseosoriamy B pe3yibraTi BKIWHIOBaHHS. Kpim
MIePEPO3MOAUIEHOI 1 TIEPEBAKHOI CITOTyIyBaHOCTI,
€ HU3Ka IHIUX croco0iB (pa3oTBopeHHs (YTBOPEHHS
(pazeonorivHNX OAWHHULD LUISIXOM NEPEOCMHUCIICHHS
3MIHHHUX CJIOBOCIIONYy4YeHb ab0 TEpMiHiB, yTBOpEHHS
(hpa3ecosoriuHuX OMUHHIL 3 aBTOPCHKUX 3BOPOTIB,
yTBOpeHHs (ppazeonorivanx oamuuis 3 PO, yTBO-
peHHs (Gpa3eoNOTIYHNX OTUHHUITH 3a aHAJIOTiE0 a0o
KOHTpacToM 1 T. 1.). [Ipu Oyme-sikomy crocoOi (hpa-
30TBOPEHHSI BOHO HEMOXIJIMBE 11032 MOPOHKYIOUHM
KOHTEKCTOM.

BucnoBku i npono3unii. ®pazeonoriuna oxu-
HUIISL 11032 TEKCTOM CTAHOBHTH a0CTPaKTHY CXEMY,
sKa B KOKHOMY KOHKPETHOMY BWIIQJIKy HAIIOBHIO-
€TbCSL OCOOMBUM, BJIACTHBUM JIMILIE IbOMY KOHTEK-
cTy 3micToM [2, ¢. 72—73]. Bigrak mocCimi[»KeHHS MOB-
JICHHEBOI peaizamii (pa3eonorizMiB HEMOXJIIIBE 03
ypaxyBaHHS POJIi KOHTEKCTY, 3 IKUM Oe3M0oCepeIHbO
TIOB’s13aHA TOYHICTh CIIPUAHSATTS CEMAHTHKHU 1 BHKO-
puctannsa ©O. 3aralbHOBU3HAHOIO € TyMKa PO B3a-
emoziro @O 1 KOHTEKCTY. SIK KOHTEKCT BIUIMBAE Ha
¢dpazeonorizmMu, poOIIYN MOKIMBUMH IXHI OKazio-
HaJNbHI 3MiHHM, Tak i TpanchopmoBani @O BruMBa-
I0Th 3BOPOTHO Ha KOHTEKCT, THM CAMHM ITOCHIIFOIOUH
HWOT0 EeKCIIPECHUBHICTh, €MOTHBHICTH, iH(OPMATHB-
HicTh. BuBuenHs izonpoBanoi @O He mae HOBHOIO
YABJICHHS PO PI3HOMAaHITHI 3B’SI3KH, y $SIKi BOHA
BCTyIIa€ B XYAO)KHbOMY TEKCTi. 3a HalIUMH CIIOCTe-
PEKEHHSMHU, iI0OMH B XyJO)KHBOMY JUCKYPC1 3aBXKIH
MaroTh €KCIIPECUBHUI XapakTep. Sk HaM BHIAETHCS
B pe3yJIbTari 3MHCHEHOTO aHami3y, qociimkeHHas O
B XYIOXHBOMY IHUCKypci Oymo © KOPHCHO TpOIIo-
BXKHTH 13 3aIy4eHHsIM OiIbII MIMPOKOTO Marepiaiy,
B TOMY YHMCIIi 3 IHIIMX MOB 1 IXHIM 3iCTaBICHHSM.
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Matviienkiv O. S. CONTEXTUAL ANALYSIS OF PHRASEOLOGICAL UNITS
IN POSTMODERN ENGLISH LITERARY TEXT

The article dwells on the contextual analysis of phraseological units in the English literary text
of the postmodern era. In particular, attention is focused on the role of context in functioning of phraseological
units. Analysis of a phraseological unit in isolation from the context is ineffective and does not provide
disclosure of the depth of its semantics. Depending on the content of the context, less often on a single
word or phrase, a phraseological unit acquires the appropriate sound. Changing the structure and lexical
composition (transformation) contributes to its even closer connection with the words of the context.
As a result, a phraseologism forms with the context a single semantic integrity. The author identifies the main
types of context, namely the zero context, the context of the immediate environment, the context of discourse,
the context of creativity, the socio-cultural context, the word-forming context. One of the ways of contextual
implementation of phraseological units is the distribution of language units. We distinguish the main types
of distribution, i.e. external connections of phraseology, namely compatibility, correlation, coupling, joining.
All types of distribution illustrate the contexts of the phraseological units’ functioning. The author concludes
that the study of the speech realization of phraseologisms is impossible without taking into account the role
of the context, which is directly related to the exactness of semantics’perception and the use of phraseological
units. The idea of the interaction of a phraseological unit and the context is generally accepted. As the context
influences the phraseological units, making possible their occasional changes, so the transformed phraseological
units affect the context, thereby enhancing its expressiveness, emotionality, informational content. The study
of the isolated phraseological unit does not give a complete picture of the various connections that it enters in
the literary text. Idioms in the literary discourse always have an expressive character. All phraseological units
analysed in the work are selected from English literary texts.

Key words: phraseological unit, phraseologism, literary text, context, functioning.
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